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Abstract

The Samaveda teaches us the way of Vedic chanting in the sacrifices
and other events. There are 2.637 verses in this Veda which have
been kept as the third Veda in order of the four vedas. There are two
major parts of Samaveda as gana and arcika. Again the gana section
is divided into two as gramageya and aranyageya while the arcika is
also divided into two as pirvarcika and uttararcika. In this paper, the
content of the Samaveda is scrutinized considering the subdivisions
of the text. It is clear that the modern western and eastern music are
based on this Samavedic melodies and tones. The Vedic accent and the
correct pronunciation connected with meters are taught in this Veda.
Here, the focus is on that explanation considering the value of the
original Vedic chanting.
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Introduction

Hindus consider the Vedas as a science of immortal divine origin.
Some Hindus believe that sages created Vedic mantras through the
power of asceticism. Those sages are known as Mantrakara sages. But
others are of the opinion that they should be called “Mantradrsta”. They
believe that with the blessing of God, they saw the mantras which are
the life breath of God. It is for this reason that it is said “Srtim Pasyanti
Munayah”. It is expressed in Brhadaranyaka Upanishad as follows.
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“asya mahato bhiitasya nisvasitam etat yat - rgvedo yajurvedah
sama Vedo’tharvangiras itihasa puranam vidya upanisadah
slokah” (Brhadaranyaka, chapter 6)

Sage Vyasa states that the Vedas are of four divisions.

“chaturhotram karmasuddham

prajanam viksya vaidikam

vyadadhat Yajfiasantatyai

vedamekam chaturvidham” (Srimatbhagavatam verse 1.4.19)

It has also been introduced as Chaturhotra as well.
“rgyajuh samatharvakhya
vedascatvara uddhrutah
itithasa puranam ca

paficamo veda ucyate” (Srimatbhagavatam, verse 1.4.20)

Ithihasa and purana are considered as paficama Veda as shown here.
It further indicates that rgveda was carried out by the sage Paippala,
Samaveda by Jaimini, Yajurveda by VaiSampayana and Atharvaveda
by Sumantu, son of Daruna with the help of their generation of
students. History and Purana Veda were maintained by Romaharsana,
the father of Sage Vyasa.

“ta eta rsayao vedam svam svam vyasyannanekada Sisyaih

prasisyaistacchisyair vedaste sakhino’bhavat”

(Srimad Bhagavatam, verse 1.4.23)
Research Problem

Samaveda possesses different sects and divisions according to many
scholars. Scholars will be confused to separate the genres of this Veda
during their further studies.
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Research Methodology

This is a qualitative research based on the textual study. Primary and

secondary sources have been referred.

Branches of Samaveda

It is mentioned in ‘purana granthas’ that Samaveda has thousands of
branches.

“ekasatamadhvaryusakhah sahasravatma samavedah
ekavinshatidha bahvrcyam
navadha’tharvano vedah” (Mahabhasya - Paspasahnike)

Mahabhasyakara ‘Patafijali’ in his Mahabhasya Paspasahnikadhikarana
has stated that Samaveda has thousand branches, Yajurveda has one
hundred branches, Rigveda has 21 branches and Atharvaveda has 09
branches.

Sri Mahidasa who wrote the Vedadhyayana which is named as
Charanavytha, has also confirmed this fact in the third chapter of that

work.

“samavedasyakilasahasrabhedabhavanti. esvanadhyayesvadhiyanaste

Satrakratu vajrenabhihatah. $esan vyakhyasyamah”

It is mentioned that in an age when the study of Vedas was prohibited,
Indra’s Vajrayudha destroyed thousand branches of Samaveda and
only the remaining parts are described.

Those residual branches he indicates are,
1. Ranayaniyam
2. Chatyayaniyam

3. Jatyamugram
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4. Kalvalam

5. Maha Kalvalam
6. Langalam

7. Kauthamiyam
8. Kauthumiyam

9. Jaiminlyam

Among these branches, only three branches namely Kauthumiyam,

Ranayantyam and Jaimintyam (Talavkara) exist in India today. Only

the Kauthuma branch is prevalent in the state of Tamil Nadu. The

following names are mentioned in Charanavytha Pari$istham as sages

who maintained this branch.
1. Ranayanit
2 Satyamugri
3 Durvasa
4 Baguri
5 Gaurundi
6 Gaulgulavi
7 Aupamanyawa
8 Tarala
9 Gargisavarni
10 Varsaganya
11 Kuthumi
12 Salihotra

13 Jaimini are those names.
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Evaluations for Samaveda

In the Rgveda
“pradaksinidabhi grnanti karavo
vayo vadanta rtuta Sakuntayah
ubhevachau vadatisamaga iva
gayatram ca traistubham canurajati” Rgveda, 2. 43. 1

“udgatewa $akune sama gayasi

brahmaputra iva savaneshu $ansasi” Rgveda, 2. 43. 2

“ime maytkha upa seduru - sadah samani cakrustasaranyotave”
Rgveda, 10. 130. 2

“tam samanupravartata samito navyahitam” Rgveda, 10. 135. 4

In Krisnayajurveda
“yani devarajanam samani
tairamusmillake rdhnoti
Ayajfio va esh yo’sama

caturunnayati chaturaksarathantaram”

In Taittiriya Samhita

“samna prastota’nvavaiti samavairakso ha”
Tai.Samhita, 6.6.9

“udgatrbhyo haranti samadevatyo vai Soumyah”
Tai.Samhita, 6.6.29

“devaloko vai sama”
Tai.Sambhita, 7.5.6

“samavedo brahmananam prasttih”
Tai.Samhita, 3.50
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In Atharvaveda

“bruhatah pari samani” Atharva,8.9.4.

“samani yasya lomani - yajurhrudayam uchyate”
Atharva,9.6.2.

“brahmana parigrhita samna paryiidha”
Atharva,11.03.15.

“rcah samani chandamsi puranam yajusham cha saha

uchchistajjaiiire sarve divideva divisritah”
Atharva,11.07.24.

“rucam ca vai sa samnam ca yajusam ca

brahmanasca priyam dhama bhavati ya evam veda”
Atharva,15.06.09.

In Shukla Yajurveda Kanva Samhita

“ rucam vachamprapadye mano yajuh prapadye

sama pranamprapadye caksuh §rotram prapadye”
Atharva,36.1.1.

In Valmiki Ramayana

“nanrgveda vinitasya - nayajurvedadharinah

nasamaveda Vidusah — shakyamevam prabhashitum”
Atharva,3.29.

In the Mahabharata

“samavedasca vedanam” (14.3.17.)

Bhagavad Gita
“vedanam samavedo’smi” (10.22.)
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In Raghuvamsa
“chaturbhujamsaprabhavah sa tesam danapravrtteranuparatanam

suradvipanamiva samayonirbhinno’stadha viprasasara vatsah”

Raghuvamsa, 16 sarga 3 verse

In this way, the mention of Samaveda is seen from the era of Rgveda.

It explains the popularity of Samaveda from thousands of years.
Nature of Samaveda

The meaning of creating peace and happiness in the mind lies in the
word sama. Samaveda brings happiness and peace to God. Deity is
appeased by Ahuti (sacrifice) and Udgatha (singing). The singing was
done in Samaveda and for the singing of peace there was a group of
singers named ‘Samagana’. The melodic pattern was known as ‘svara’

in music originated in the Samaveda.

The Samaveda is composed of the combination of the Rgveda which

is called ‘rc’ and the ‘svara’ which is called ‘sama’.

“rcyadhiidham sama, tasmat rcyadhytidham sama giyate”
(Chandogya, 2.1.6.1)

Sankaracarya expressed the same idea as follows:
“rciva sama,. tasmat ata eva karanat
rcyadhytidhameva sama giyate idantmapi samagaih”
(Chandogya Bhasya)

As explained in Chandogya Upanisad sama means ‘svara’
“ka samno gatih iti? svara itihovaca” (Chandogya 1.8.4.)

One can get ideas about the nature of Samaveda with these examples.
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It is very clear that the singing part of the Rgveda is completed by the
Sama Veda.

Vowels

The vitality of the Vedas rests on the tones. Variations in meaning also
occur depending on the variety of vowel usage.

The importance of svaras is emphasized in Naradiyasiksa.

“sama yajurafigani ye yajiiesu prayujyate - avijanadi $§astranam tesam
bhavati visvarah” (Naradiyasiksa 1.1.4.)

As stated in the Mahabhasya, mantras which are not considered svaras
or not properly used as svaras are ineffective.

“mantro hinah svarato varnato va mithya prayukto na tamarthamaha”
It means that the Vedic mantras with correctly applied tones are fruitful.
Singing is twofold: vedic and classical.

Vedic singing (Sama) is called margi and classical singing is called
“desi”.

Sarangadeva stated in his book Sangita Ratnakara that classical
singing was originated from Vedic singing.

“samavedoditam gitam - safijagraha pitamahah” (Sangita Ratnakara
1.1.25)

Both these vedic and classical singings have seven (07) tones.

“saptasvarastrayo gramah - miirchnastvekavimsathih”

tana ekonapaficasadityetat svara mandalam” (Naradiyas$iksa 1.2.4.)
However, there is a difference in vowel order in these two sections.

Vedic - Ma, Ga, Ri, Sa, Da, Ni, Pa
Classical- Sa, Ri, Ga, Ma, Pa, Da, Ni

8
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It is explained in Sitita Samhid that classical singing brings the pleasure
of Lord Siva and Vedic singing brings pleasure related to everything.

“laukikesvapi ganesu - prasadam kurute §ivah

kim punah vaidike gane - tato ganam samasrayet”
The great sage Yajiiavalkya has also made a similar statement.

“gTtino yadi yogene - na gacchet paramam padam

rudrasyanucharo bhiitva tenaiva saha modate”

If he does not attain Parama Pada (Moksha) through singing, he

becomes a follower of Lord Siva and is happy with Him.
Prakrti and Uttara Rk Chantings

Rk texts studied and sung in villages are called ‘Grame Geyam’ and
Rk texts studied and sung in forests are called ‘Aranye Gayam’.
1492 basic sama chants called Parvarchika riks are considered as
Prakriti samas. 1145 sama chants called Uttararchika sama are called

Uttararchika sama.

Prakrti Sama chant is divided into 7 parts.
1. Gayatram

Agneyam

Aindram

Pavamanam

Arkadvandva Vratam

Sukriam

NSk wbd

Mahanamni.
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“gayatram prathamam ganamagneyam tu dvittyakam
trttyamaindram ganam syat pavamanam chaturthakam
arkadvandva vratam cheti paficamam ganamucyate
sasthafica Sukriam ganam mahanamni ca saptamam
ethani saptaganani prakrti kathitani ca”

(Online article, Oppiliappan List Archive: Message 00056 Aug 2006
(Retrieved 14.10.2020)

The amounts of Prakrti Sama chants are as follows.

1. Gayatram 01
2. Agneyam 180
3. Aindram 633
(Bahusami 132
Ekasami 64
Bruhati 150
Trstup 49
Anushtup 76
Indrapuccham 162
4. Pavamanam 384
5. Arka-parva - 89
(Dvandvaparva - 77
Vrataparva - 84)
6. Sukriam - 40
7. Mahanamni - 04
Total 1492

The amounts of Uttara Rk chants are as follows. This consists of two
types as Uha and Rahasyam (Uhyam). Also, there are 07 varieties

applicable to both these sections. They are as follows:

10
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1. Dasaratram

2. Samvatsaram

3. Ekaham

4. Ahinam

5. Satram

6. Prayascittam

7. Ksutram

Catagory Uha chants (grama) ‘ Uhyam (rahasyam/aranyam)
Dasaratram 222 29
Samvatsaram 152 41
Ekaham 158 23
Ahinam 146 31
Satram 121 14
Prayascittam 50 19
Ksutram 87 52
Total 936 209

Total is 1145.

It is seen that there are changes in the chants according to the respective
yaga (sacrifice) occasions.

There are mainly 03 branches of Samaveda.

There are also Brahminical texts inherent to the three main branches of
the Samaveda: Kauthuma, Jaiminiya and Ranayaniya. They consider

themselves as Samaveda Brahmanas.
08 Brahmanas Belonging to Kauthuma Branch

1. Tandya Brahmanam — consists of 25 chapters. It is also known

as Paficavim$a Brahmana. The facts on Soma Yaga have been

11



Journal of Language Studies JLS

presented here. 178 types of sacrifices related to it (from Agnistoma
Yaga to Visvasrjamayanam Yaga) are represented here with the
mantras that are chanted daily.

2. Sadvinsa Brahmanam — Originally known as Maha Brahmana,
this also has 26 chapters. The chants which are widely used in
sacrifices can be seen here. Those chants are called Subrahmanya

Ahvanam.

3. Samavidhana Brahmanam — 03 chapters. 25 categories. Suiktas like
Sri Rudram, Purusasiiktam, Subramaniya Stukta are found here and
there are also Sama chants like Aristavargam and Pavitravargam.
It is emphasized here that sama gayana are sung for the benefit of

everyone.

4. Arseya Brahmanam - Consists of 03 chapters and 82 groups, this
book teaches the importance of chanting the sama gayana that

carry blessings of sages, chandas and deities.

5. Devatadhyaya Brahmanam — Consists of 04 categories, it describes
the deities related to the respective sama gayana. The facts on the
origin of Chandas like Gayatr1, Usnik, Kakubh.Anustup, Brhati,

Pamkti, Tristup, Jagatt are also given here.

6. Chandogya Brahmanam - 10 chapters. First two Chapters are
named as mantra Brahmana. In this Brahmana, Mantras for
Vivaha, Pumsavana, Stmanthana, Jata, Namakarana, Choulam,

Upanayanam, samavartanam etc. can be seen.

7. Sambhitopanisat Brahmanam - This name is given because gupta

or secret matters are presented here. It consists of 05 categories,

12
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the characteristics of student, guru piijja, the importance of offering

land, cows have also been shown.

8. Vamsa Brahmanam - Describes the line of Gurus from Sarvadatta
to Gargya. The origin of dynasty extends to the Brahma. The
Samaveda generation has been evaluated here, which shows the

importance of the generation of teachers.
Jaiminiya Branch or Talavakara Branch

This branch of Samaveda is named as Jaiminiya Brahmana, Talavakara
Brahmana. The last part of this which is named as Kenopanisadhas
introduced as Talavakara Brahmana. It is mentioned here that
Parabrahma comes in the guise of Ambal. He teaches Brahmavidya

to Indra.

There are four main priests in Srota Yagas as hotr (who invites the
sacrifice by chanting Rg hymns) udgatr (who prepares the soma
drink and other offerings and places the sacrifice by chanting sama)
adhvaryu (who directs the sacrifice by reciting Yajus texts) brahman
(who protects the sacrifice from dangers).

Thus, it is clear that the hymns of Samaveda were sung by the priest
named udgatr. The hymns which belong to the Kauthuma branch are
known as Arcika because they are taken from the Rg (Rc/Rk) veda.

The original part is known as Arcika and the remaining part (which

was added later) as Uttararcika.

Jayadeva Thilakasiri, who wrote the book Vedic literature (in Sinhala),
says that sama hymns were not only used for sacrifices but also in

festival occasions.

13



Journal of Language Studies JLS

“The very old Sama hymns were sung in collective gatherings such as
national festivals and enjoying parties (priyasambhasana)” (Page 38,
1958, Vidyalayankara Press)

Conclusion

The Samaveda contains rules on Indian sacrificial methods as well
as singing songs and it seems to mark the beginning of Indian music.
Scholars like Oldenburg stated that studying Samaveda requires

knowledge not only of linguistics but also of musicology.
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