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CONTEXT OF ARMED CONFLICT

Summary. The research examines possible ways of preserving cultural heritage sites in the context of military 
conflict in the example of the escalating situation in Ukraine (from March 2014 to 2025), and provides 
recommendations for creating an infrastructure that will preserve cultural property for future generations 
in the event of war or natural disaster. The article analyses the experience of international cooperation on 
the preservation and digitisation of cultural heritage, and considers proposals for the new mechanism’s 
development of international cooperation to further improve measures to preserve Ukraine’s cultural heritage 
through the implementation of state and public initiatives. In particular, as a result of the application of semiotic 
and axiological methods, attention is drawn to the special legal protection of its objects presented in regulatory 
documents (international protocols, provisions of conventions and laws of Ukraine). Since the protection of 
material objects of historical and cultural heritage in wartime is mostly impossible, an important task under 
martial law is to create an inventory of cultural objects to be digitised, and to develop specific projects for 
digitising cultural objects. As a result, there is an urgent need to update modern legal requirements and methods 
of digitisation, approaches to the implementation of state policy in the field of cultural heritage protection, and 
effective coordination between international organisations and national institutions working in the field of 
cultural heritage protection in the areas of armed conflict.

Keywords: Ukrainian cultural heritage, UNESCO, digitalisation, national identity, military conflicts.

this region cultural heritage is constantly grow-
ing and reaching great losses. According to the 
UNESCO report of 22 January 2025,2 476 cultural 
sites were destroyed, including 149 religious sites, 
241 buildings of historical and/or artistic interest, 
32 museums, 33 monuments, 18 libraries, 1 archive 
and 2 archaeological sites. These alarming figures 
underscore the need to strengthen measures to 
protect the country’s cultural heritage and to inten-
sify international partnerships to preserve valuable 
artefacts.

The situation is also aggravated by the occupation 
and annexation by the Russian Federation of the 
Autonomous Republic of Crimea, Donetsk and 
Luhansk regions, as these territories contain a sig-
nificant number of cultural heritage sites. Strate-
gies for overcoming the factors and consequences 
of armed conflicts impose a double responsibil-
ity on artistic culture, especially in the realities 

INTRODUCTION

International armed conflicts pose a serious threat 
to the preservation of the cultural environment and 
the existence of human civilisation. After all, as 
dangerous instruments of politics, they are bloody 
and long-lasting. These factors cause geopolitical, 
socio-economic changes, and significant transfor-
mations of the artistic culture of the region where 
armed clashes take place. Cultural heritage is a fun-
damental source of formation of national identity, 
and influences the self-identification of the nation 
in subsequent periods of development. People’s 
attitude towards cultural heritage monuments is an 
indicator of the level of development of a state and 
the spiritual maturity of its citizens.1 Therefore, the 
urgent need of mankind is to find ways to prevent 
the unfolding of military conflicts.

Regarding the Ukraine culture during the period 
of the Russian-Ukrainian armed conflict (from 
March 2014 to 2025): the scale of destruction of 
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of demographic and humanitarian collapse in 
Ukraine, which suffered huge losses and has to 
overcome the consequences of the conflict.

The solution of these problematic issues requires 
international control and responsibility for compli-
ance with humanitarian law on the protection of 
cultural heritage. The unfolding of hostilities over 
territory has led to limited access of Ukrainian and 
international experts to cultural heritage objects (to 
monitor their condition). The state is seeking the nec-
essary resources to develop important projects for the 
return and preservation of cultural heritage so as not 
to erase cultural memory for the next generations.

Developing strategies to protect and promote his-
torical and cultural heritage is an important vector 
of the state’s humanitarian policy. Having clearly 
defined the European vector of its development and 
aspirations, Ukraine, in order to fully reintegrate 
into the European historical and civilisational 
space, despite the difficulties, implements various 
cultural projects within the framework of cultural 
diplomacy and aimed at the development of inter-
cultural dialogue, preservation of tangible and 
intangible cultural heritage.

The problem of preserving Ukraine’s cultural heri-
tage has become particularly relevant since the 
beginning of Russian aggression in 2014. In 2022, 
with the beginning of the full-scale invasion, the 
military issue diversified in all aspects of scientific, 
philosophical and creative nature. 

The research of this problem was facilitated by 
numerous information reports based on scien-
tific studies, articles and materials from internet 
resources about destroyed, damaged and ruined 
objects of cultural heritage during the armed 
aggression of the Russian Federation against 
Ukraine. The issues of preserving cultural heritage 
in the midst of military conflicts are raised in the 
context of: the formation of new political strat-
egies;3 geopolitical,4 historical-civilisational and 
religious5 transformations; the organisation of edu-
cational activities that lay the foundations of val-
ues through the educational process; the military 

sphere, which points to new formats and technolo-
gies of warfare (cyber warfare, the development of 
artificial intelligence in military practice);6 and the 
socio-economic sphere, which demonstrates the 
dominance of the desire of the Ukrainian people to 
join the progress of the civilised world.7 The inter-
disciplinary links identified by the study allow for 
a more thorough exploration of the stance towards 
war and a shared capacity to fight the aggressor.

A separate manifestation of the formation of cultural 
tradition in the context of traditional warfare are the 
concepts of “The Culture War” by Carlos Diaz Ruiz, 
Tomas Nilsson8 and J. Ferrera Dias9 and “strategic 
culture” by Salma Shaheen,10 addressing important 
issues of preserving the cultural code in military 
conflicts. The study of “sociocultural vulnerability” 
by Visvaldas Legkauskas11 actualises the problems of 
ensuring the security of liberal democratic societies.

In general, the review of the research findings, 
in one way or another related to the topic of the 
research, forms an idea of the diversity of method-
ologies and approaches to the consideration of the 
issues of preserving historical and cultural heritage 
as the meaning-forming core of national identity. 
At the same time, the challenges faced by Ukraine 
(in particular, the Russian-Ukrainian war that 
began in February 2014) leave the need to preserve 
historical and cultural heritage on the agenda.

The article analyses the value of the documents 
of Protocol for the Protection of Cultural Prop-
erty in the Event of Armed Conflict (The Hague, 
14 May 1954), the Convention Concerning the 
Protection of the World Cultural and Natural 
Heritage (16 November 1972), the Law of Ukraine 
“On Protection of Cultural Heritage” (2005). Par-
ticularly important is the scientific research that 
provides theoretical knowledge about cultural 
property listed in the State Register of Immovable 
Monuments12 that is currently damaged, illegally 
exported or completely destroyed. Therefore, based 
on the review results of publications and regulatory 
documents, it is worthwhile to investigate mod-
ern projects aimed at preserving the cultural heri-
tage of Ukraine in the context of military conflict, 
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taking into account the digitisation experience 
through the implementation of international and 
state initiatives.

The research methodology is based on general sci-
entific and philosophical research methods combi-
nation. The problem of preserving cultural heritage 
is considered through the prism of analysing the 
scientific discourse on international cooperation in 
the preservation of valuable artefacts.

The method of critical analysis of sources was 
applied to search and systematise scientific publi-
cations related to the topic of the article. Semiotic 
and axiological methods contributed to a com-
prehensive approach to the consideration of indi-
vidual international projects aimed at preserving 
monuments of historical and cultural heritage of 
Ukraine.
The article analyses sources in order to: 
– summarise existing conceptual approaches to the 
organisation of international cooperation on the 
preservation of cultural property; 
– compare the nature of war perception in different 
cultural and historical periods; 
– model a holistic format for understanding war in 
Ukraine, taking into account historical experience 
and the realities of today.

THE LEGAL FRAMEWORK FOR INTERNATIONAL 
CO-OPERATION IN THE PRESERVATION OF 
CULTURAL HERITAGE

The rules of warfare oblige sides to protect and 
respect cultural heritage in armed conflict. This 
is reflected in the Hague Convention for the Pro-
tection of Cultural Heritage in the Event of Armed 
Conflict, adopted in 1954 following the massive 
destruction of cultural heritage sites during the 
Second World War. Under the First Protocol to the 
Convention for the Protection of Cultural Prop-
erty in the Event of Armed Conflict, each Party 
undertakes to take into its custody cultural heri-
tage brought directly or indirectly into its territory 
from any occupied territory. This takes place either 
automatically upon importation or, failing that, at 
the request of the authorities of that territory.13

However, the actual course of military operations 
shows that cultural artefacts are mostly destroyed 
or severely damaged, rather than protected by the 
“occupier”.

It is worth mentioning that the theatre destroyed 
was the academic drama theatre in Mariupol 
(Fig. 1).

Fig. 1. The destroyed regional academic drama theatre in Mariupol. Photo by Alexei Alexandrov. 
The initiators of the “Mariupol Drama Theatre Spatial Archive”,14 with the support of the Centre for Spatial Technologies 
(CST) and Forensis & Forensic Architecture, have published the results of a comprehensive analysis of satellite images and 
radar data immediately before and after the explosion, thousands of social media posts, photos and videos, and interviews 
with dozens of witnesses about the deadly attack on the theatre, which at the time was home to hundreds of civilians. This 
project was funded by Porticus, The European Union and ISAR Ednannia, the International Renaissance Foundation 
within the framework of the European Renaissance of Ukraine.
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International organisations are trying to pro-
tect the world’s cultural heritage, but in many 
cases their role in protection is limited due to the 
non-compliance of some countries with cultural 
conventions. Therefore, this study focuses not on 
the implementation of conventions that regulate 
the legal relations of international cooperation, 
but on international cooperation forms and inter-
regional projects aimed at protecting the cultural 
heritage of humanity.

The research background is a comparative analysis 
of risk management in the EU, which the European 
Commission conducted to illustrate the current 
knowledge on protecting cultural heritage from 
the effects of natural and man-made disasters and 
threats, in particular military conflicts (Luxem-
bourg, 2018).15 According to the text “Safeguarding 
Cultural Heritage from Natural and Man-Made 
Disasters” – “cultural heritage needs to be pro-
tected against a wide range of potentially devas-
tating multi-risk scenarios that can harm cultural 
heritage”.16

The elaborated legal framework defines cultural 
heritage as one of the important factors in pre-
serving and strengthening the identity and unity 
of any state and the European community as a 
whole. Consequently, the destruction of cultural 
heritage during the escalation of military conflicts 
goes beyond a purely military offence. Destruc-
tion, kidnapping and other forms of destruction of 
cultural heritage are ways of justifying aggression, 
encroachment on territorial integrity, genocide, 
creating conditions for internal social conflicts or 
intensification of existing ones.

STOLEN HERITAGE: INTERNATIONAL PROJECTS 
AIMED AT PROTECTING UKRAINE’S CULTURAL 
HERITAGE

Massive artillery shelling of populated areas and 
industrial facilities has resulted in the damage and 
destruction of cultural heritage sites. Under these 
circumstances, state museums and private galleries 
moved exhibits to undisclosed locations.17 Muse-
ums in Odessa even a month before the full-scale 

military conflict began to prepare for the evacua-
tion of the exhibits to the west of Ukraine under the 
guise of sending them to exhibitions. Special exhib-
its “red lists” of Ukrainian museums for evacuation 
in the event of an attack were prepared.18 Since it 
is impossible to protect material objects of histori-
cal and cultural heritage in a war, the use of mod-
ern virtual technologies is an affordable option for 
preserving what has not yet been destroyed by the 
military conflict. Therefore, it is an important task 
under martial law to create an inventory of cul-
tural objects to be digitised, and to develop specific 
projects to digitise cultural objects. It is important 
to remember that historical and cultural heritage 
sites, especially archaeological monuments, are 
extremely difficult or impossible to restore in the 
event of critical damage or destruction, so appro-
priate protection measures cannot be postponed, 
and require constant attention and appropriate 
response.

The Culture Ministry of Ukraine has approved 
standards for the electronic description of museum 
objects with the possibility of specifying GPS coor-
dinates and entering cultural heritage into elec-
tronic databases, which would allow tracking and 
finding cultural heritage stolen for museums.19 The 
developed registers of cultural property are divided 
into certain categories according to chronological 
and geographical parameters: those lost during and 
as a result of World War II, those lost during the 
military conflict in the period from 2014 to 2025, 
those returned to Ukraine, or those on the national 
wanted list. The illustrative material can be viewed 
on the website of the Museum Fund of Ukraine.20

“In fact, the ease with which heritage information 
available in digital format can be accessed makes 
comparative research a very beneficial field for cul-
tural studies. At the same time, it allows and facil-
itates the comparative encounter of local cultural 
specificity with the European common cultural 
background, in the Cloud. Thus, the digitization 
of heritage provides additional ways of highlight-
ing the unity in diversity, which is so important in 
defining Europe”.21
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An illustrative example in the preservation of cul-
tural heritage is the Stolen Heritage Project within 
the framework of the War and Art Project. As of 
January 2025, the Stolen Heritage Project data-
base includes 828 cultural objects stolen from pri-
vate and public collections.22 The project goal is to 
find all stolen objects and return them to Ukraine. 
The creation of such a database and its constant 
updating is an important contribution to the pre-
vention of illicit trade in stolen cultural property. 
The first precedent for the return to Ukraine of an 
object of cultural heritage stolen during the Rus-
sian-Ukrainian war, which was large both in size 
(565 objects) and significance, was the return of 
“Scythian gold”. For more than 10 years, the col-
lection “Crimea: Gold and Secrets of the Black Sea” 
was outside Ukraine. It was formed back in 2013 
from museum exhibits from Kiev, Simferopol, 
Kerch, Bakhchi Saray and Chersonesos. For exhi-
bition in museums, it was sent to Germany, then 
to the Netherlands. After 2014, the question of its 
return to Ukraine was on the agenda. However, the 
return of the “Scythian gold” collection to the ter-
ritory of occupied Crimea was unacceptable. The 
Russian occupation authorities put forward their 
claims to own the collection. However, after a long 
legal battle, the Supreme Court of the Netherlands 
and the Court of Appeal of the Netherlands decided 
to return the Scythian gold.23 (Fig. 2).

Fig. 2. Exhibition “Treasures of Crimea. Return” in the 
National Museum of History, Kyiv, Ukraine, 5 July 2024, 
author’s photo.

DIGITISATION OF UKRAINE CULTURAL 
HERITAGE: ICOM4UKRAINE – AUTHENTIC 
UKRAINE – DIGITISED HERITAGE

Since the beginning of the full-scale invasion, the 
German government has introduced a network 
of measures aimed at protecting Ukraine’s cul-
tural heritage. The German National Committee 
of the International Council of Museums (ICOM) 
became its central body. Collaborating organisa-
tions include the German National Library, the 
Federal Archives and the German Commission 
for UNESCO. According to the German govern-
ment, Ukraine has more than 400 museums and 
3,000 cultural sites, including seven UNESCO 
World Heritage Sites. “These include the Ivankivka 
Museum of Local History with a collection of folk 
art and paintings by self-taught artist Maria Pri-
machenko; the Holocaust memorials at Drobitsky 
Yar, on the outskirts of Kharkiv, and Babi Yar in 
Kiev; a Gothic Revival building in Chernihiv that 
once served as a museum but is now a library; and a 
museum in Mariupol dedicated to nineteenth-cen-
tury landscape painter Arkhip Kuindzhi”.24

In particular, ICOM’s assistance project “Ukrain-
ian Museums at Risk: A Three-Step Solution Plan 
through Knowledge, Action and Visibility”, which 
ran from June 2023 to June 2024 (also known as 
ICOM4Ukraine), focused in particular on digital 
preservation of collections. ICOM is an interna-
tional association of museums and museologists 
who preserve, protect and promote the world’s nat-
ural and cultural heritage, both tangible and intan-
gible.

Many small museums that have received digitisa-
tion software, hardware and specialised restora-
tion equipment face the challenge of using these 
technologies effectively. Therefore, a project imple-
mented by ICOM Germany in cooperation with 
ICOM Switzerland and funded by the ICOM Stra-
tegic Appropriations Review Committee (SAREC) 
offers targeted support.

This project has now ended, but its results have 
enabled the professional digitisation of cultural 
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heritage objects through the use of software for 
scanning and photographing museum objects. 

As part of the project, twelve training videos were 
created, filmed or translated into Ukrainian, to 
provide the necessary professional knowledge on 
effective and professional digitisation of collection 
objects. These guides, developed jointly with Muse-
um-digital and the Preserving Ukrainian Cultural 
Heritage Online initiative, are available on the 
Museum-digital YouTube channel.

In cooperation with the Centre for Digital History 
in Rivne, 300 copies of the Standards for Muse-
ums and Recommendations for the Development 
of Education and Public Engagement in Museum 
Activities will be printed and distributed to Ukrain-
ian museums. This transnational collaboration 
has also made it possible to publish the guidelines 
internationally: translations are available as free 
PDF documents on the websites of ICOM Ukraine, 
ICOM Germany, ICOM Switzerland, NEMO and 
the Association of German Museums.

On the initiative of the Culture Ministry of Ukraine, 
the Ukrainian Centre for Cultural Research and 
other industry-specific public organisations, an 
online platform for digitisation of the register of 
cultural heritage of Ukraine was started.

According to the Concept of Digital Competencies 
Development (order of the Cabinet of Ministers of 
Ukraine No. 167-r dated March 3, 2021), digitali-
sation should take place in all spheres of life for 
the interaction of virtual and physical, creating 
cyber-physical space.

The above “Mariupol Drama Theatre Spatial 
Archive” project also demonstrates the experience 
of digitalising objects that have been destroyed. In 
the course of researching the explosion aftermath at 
the Mariupol Drama Theatre, a digital reconstruc-
tion of the events was developed around a theatre 
virtual architectural model. The first 3D models of 
the interior were made based on archival drawings, 
and the models of the theatre’s exterior before and 

after the explosion were made using photogramme-
try (Fig. 1).25

Special attention should be paid to the large-scale 
project “Authentic Ukraine”, which is implemented 
by the Ministry of Culture of Ukraine in collabo-
ration with Google Ukraine with the involvement 
of many other organisations interested in the pres-
ervation and presentation of unique Ukrainian 
authenticity.26 The “Authentic Ukraine” project 
is a unique virtual space containing a collection 
of authentic audio and visual compositions.27 The 
virtual platform consists of tangible and intangi-
ble cultural heritage. The first one is represented 
by virtual tours – illustrations of wooden churches 
from the UNESCO World Heritage List,28 museum 
complexes and opera theatres of Ukraine. The 
second consists of samples of oral tradition, illus-
trations of performing arts and traditional crafts, 
customs, rituals, knowledge about nature. This pro-
ject provides new opportunities to study and learn 
about the cultural heritage of Ukraine, and encour-
ages domestic and foreign tourism: the user can 
choose the language of use (English or Ukrainian). 
An important part of the project is the educational 
component. Interactive tests are placed at the end 
of each section (Fig. 3).

The modern project of digitisation of cultural heri-
tage “Digitised Heritage” is a series of informational 
and educational events on the topic of digitisation 

Fig. 3. The Concept of project “Authentic Ukraine” 
(Ministry of Culture of Ukraine & Google Ukraine, 
2017–2025)
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of historical, cultural and scientific heritage. The 
events have been organised in Ukraine, in Kyiv and 
some other cities since 2013, initiated by Ukrain-
ian researcher Olha Barkova from the company 
“Specialised Centre BALI”.29 Since 2013, more than 
15 information and training events have taken 
place in 6 regions of Ukraine, with the participa-
tion of about 600 people from 50 cities and towns 
of Ukraine, and speakers from Ukraine, Italy, the 
United Kingdom, Germany, Belgium, Malta, and 
Poland, “dedicated to the digitisation of historical, 
cultural, and scientific heritage stored in archives, 
museums, libraries, private collections, and other 
memory organisations, as well as the development 
of digital libraries, archival and museum collec-
tions, and ensuring open access to them”. 30

There was a large variety of event formats: lec-
tures, presentations, training workshops, summer 
schools, professional meetings, anti-conferences, 
professional dialogues and consultations, and dis-
cussions oriented toward research of appropriate 
technological solutions as well as project partners.31

Within the Europeana project, one of the European 
Union’s digital service infrastructures for cultural 
heritage,32 the Bali Centre supported the initiative 
to connect national content to Europeana’s digit-
ised cultural heritage collections in the following 
thematic areas: 
1. Ukrainian Science and Culture in Faces and 
Facts; 
2. World History in the Documentary Fonds of 
Ukraine; 
3. Lifetime editions of great authors; 
4. Anniversary dates: significant cities and events.33

Digital Heritage has influenced the expansion of 
the community, the formation of new methods of 
professional communication and the digitalisation 
of cultural and artistic practices34 – a new genera-
tion tool for the formation of various online digital 
collections and the creation of a digital museum, 
with solutions for their integration with the web-
site and other resources, national and global digital 
heritage systems.

The Digital Transformation Assistance (DTA) 
project is a five-year, $150 million programme to 
expand Ukraine’s digital capabilities and create 
sustainable ecosystems for a secure and prosperous 
future. The project is funded by the United States 
Agency for International Development (USAID) 
and the UK Government’s International Develop-
ment Assistance Programme (UK Dev).

The DTA project aims to support Ukraine’s digital 
transformation to achieve three main goals: eco-
nomic recovery, transparent reconstruction, and 
democratic governance during and after the war. 
Together, these goals aim to create an inclusive, 
transparent and efficient digital ecosystem, boost 
economic growth, improve administrative effi-
ciency and develop citizen-government relations in 
Ukraine.

To stimulate economic recovery, the DTA promotes 
investment in digital economic infrastructure. The 
project will help to simplify and digitise export-re-
lated processes, support the development of small 
and medium-sized businesses and create a favoura-
ble business environment in Ukraine.

The analysis of Ukraine’s cooperation with the EU 
and the US (“Stolen Heritage”, ICOM Germany’s 
co-operation with Ukrainian museums, “DTA pro-
ject”, “Mariupol Drama Theatre Spatial Archive”) 
indicates the development of new mechanisms in 
the application of practical measures to restore the 
destroyed infrastructure of Ukrainian cities and 
territorial communities.

PROTECTION OF INTANGIBLE CULTURAL 
HERITAGE AND FORMATION OF CULTURAL 
VALUES IN WARTIME CONDITIONS

In addition to tangible historical and cultural mon-
uments, heritage also has an intangible manifesta-
tion that demonstrates authenticity and ethno-cul-
tural identity and bears the imprint of folk tradi-
tions. The attitude to historical and cultural heri-
tage, its promotion and presentation is a marker of 
the society maturity and affects the international 
image of the country. In this regard, in addition to 
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legislative support for the protection of historical 
and cultural heritage, it is important to have a per-
sonalised understanding of the role and functions 
of cultural heritage for each individual and society 
as a whole. Intangible cultural heritage is a compo-
nent of cultural heritage, which consists of “tradi-
tions or living forms of expression inherited from 
our ancestors and transmitted to our descend-
ants”.35 In this context, an important element is 
attention to the protection of intangible cultural 
heritage: language, traditions, values, religion, 
identity, creativity, cultural and historical foun-
dations of community cohesion. Emphasis on the 
preservation of Ukraine’s intangible cultural heri-
tage in the context of Russian aggression should 
be the focus of attention both for documenting 
individual war crimes and in general for the future 
prosecution of the Russian Federation for the fact 
of aggression, as Ukraine insists.

The latter point can be illustrated by the activ-
ities of the National Academy of Arts of Ukraine 
throughout the entire period of escalation of the 
military conflict. In cooperation with the Ministry 
of Defence and the Ministry of Health, a rehabili-
tation art therapy project for the Armed Forces of 
Ukraine and their relatives was organised at the 
Institute of Contemporary Art Problems. The pro-
ject is curated by the institute’s researchers Svitlana 
and Oleksii Rogotchenko, who argue that the expe-
rience of the last two and a half years has demon-
strated the need for collaboration between artists, 
art historians, cultural critics and psychologists 
to correct the consequences of traumatic condi-
tions in the population of Ukraine through artistic 
practices. Currently, joint creative activities with 
soldiers, mothers and sisters of fallen soldiers, wid-
ows, and orphans are an extremely effective tool. 
This has a powerful therapeutic effect, harmonising 
each individual personality.

The clearest indicators of cultural transformation 
are changes in small everyday customs or folk tra-
ditions that have persisted for generations. These 
customs may be insignificant compared to changes 
in language or religious affiliation, but they demon-
strate the transformation of everyday thinking in 

general, not just in the elites of particular groups. 
In recent years, Ukrainians have become less likely 
to listen to Russian music, read Russian literature 
(including classics), or watch Russian films and tel-
evision series. According to the results of a nation-
wide survey on the language issue in Ukraine, 
conducted by the Rating Sociological Group in 
March 2022, over the past decade, there has been 
a steady increase in the number of those who con-
sider Ukrainian their native language: from 57% in 
2012 to 76% in 2022.36

This cultural vacuum and rejection of Russian 
culture has caused the emergence of a new gener-
ation of domestic artists, musicians, and directors, 
as well as the rapid improvement of content for 
Ukrainian-language YouTube and book products.

One of the most striking examples of the impact 
of the war on traditional culture is the mass tran-
sition of a significant part of Ukrainian society to 
the Gregorian calendar in the celebration of Christ-
mas, i.e. the transfer of Christmas from 7 January 
after the New Year to 24–25 December, as is cus-
tomary in Western Christianity.

Previously, only about 20 per cent of Ukrainians 
celebrated Christmas in December. Today this fig-
ure is about 45%.37

The experience of war always changes the vector 
of cultural and artistic development, as France 
became the legislator of modernism, and the 
United States  – after the Second World War – of 
postmodernism. If after each global catastrophe 
humanity began to rebuild its existence with a 
new worldview and new art narratives, this time 
Ukraine has a unique historical opportunity to 
become a true post-war legislator of innovative cul-
tural creation based on cordocentrism as archetype 
of the Ukrainian mentality critically processed by 
individual consciousness.

The transformation of the Ukrainian art narrative 
in the context of the “war against terrorism” makes 
the issue of cultural preservation relevant.
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After all, as Jean-Paul Sartre noted in relation to the 
Second World War, “war was an inevitable – and to 
some extent even desirable – consequence of polit-
ical violence”.38

During the unfolding of the Third World War, 
when the whole world was concerned about the 
possibility of famine (as Bruno Latour pointed out 
at conferences, and in his last publication in 2022 
analysed Russia’s colonial war against Ukraine as 
a “European ecological nation”, “whose border was 
crossed by tanks marked with the letter Z”, thus “the 
Ukrainian territory is devastated by the bloody Red 
Army”),39 and the occupier steals grain, sets fire to 
farmland, mines arable land, persistently blows up 
elevators and combine harvesters in the fields, eager 
to leave Ukraine without export grain, electricity, 
water, and other goods, all this proves not only the 
sadistic strategy of the Vernichtungskrieg, the war 
of destruction, but also the rightness of Foucault 
and Agamben, who emphasised as before, “physio-
cratic officials were not concerned with preventing 
famine or regulating production, but rather sought 
to indulge their development in order to manage 
and ‘ensure’ the liquidation of the consequences”, 
so “today we are faced with the most extreme and 
dangerous development of this security paradigm. 
The state, whose only task and source of legitimacy 
is security, is becoming a fragile organism; it can 
always be provoked by terrorism to become terror-
ist itself”.40

СONCLUSIONS

The issue of cultural heritage protection requires 
implementation of international law norms and 
management approaches at the national level, its 
revitalisation and getting rid of the remnants of 
Russian dominance in the cultural and symbolic 
space of Ukraine, in particular in the de-occupied 
territories.

The research of international cooperation pro-
jects aimed at protecting and preserving Ukraine’s 

cultural heritage (“Stolen Heritage”, ICOM Ger-
many’s co-operation with Ukrainian museums, 
“DTA project”), digitalisation of its objects for 
preservation and promotion (“Authentic Ukraine”, 
“Digitised Heritage”) generates new mechanisms 
in the practical measures application to restore 
the destroyed infrastructure of Ukrainian cities 
and territorial communities, to further improve 
and increase the effectiveness of measures to pre-
serve Ukraine’s cultural heritage. The results of 
Ukraine’s co-operation with the EU and US coun-
tries increase the international image of the coun-
try, indicate financial support (from USA, Ger-
many, UK, Switzerland, Netherlands, Bali) for the 
protection and preservation of historical and cul-
tural heritage sites. 

The study proves the impact of the projects on the 
current state of the socio-cultural environment 
of Ukraine, which is expressed in the protection 
and preservation of cultural heritage sites listed by 
UNESCO.

Since it is impossible to protect material objects of 
historical and cultural heritage in a war, the use of 
modern virtual technologies is an affordable option 
for preserving what has not yet been destroyed by 
the military conflict. Therefore, it is an important 
task under martial law to create an inventory of 
cultural objects to be digitised and to develop spe-
cific projects to digitise cultural objects.

At the same time, today’s conditions lack modern 
legal requirements and methods of their humani-
sation and settlement, the necessary control mech-
anisms, as well as the nature of efforts made by 
international organisations to implement conflict 
prevention policies. Based on the above, it is nec-
essary to conclude on the importance of updating 
approaches to the formation and implementation 
of state policy for the protection of cultural heri-
tage, effective coordination between international 
organisations and national institutions working in 
the field of cultural heritage protection in the zone 
of armed conflicts.



111

I
N

T
E

R
N

A
T

I
O

N
A

L
 C

O
O

P
E

R
A

T
I

O
N

 P
R

O
G

R
A

M
M

E
 F

O
R

 T
H

E
 P

R
E

S
E

R
V

A
T

I
O

N
 O

F
 U

K
R

A
I

N
I

A
N

 
C

U
L

T
U

R
A

L
 H

E
R

I
T

A
G

E
 I

N
 T

H
E

 C
O

N
T

E
X

T
 O

F
 A

R
M

E
D

 C
O

N
F

L
I

C
T

References

Agamben, Giorno, and Carolin Emcke. “Security and 
Terror.” Theory & Event 5(4) (2001). https://doi.
org/10.1353/tae.2001.0030

Authentic Ukraine.   Accessed 3 February 2025. https://
authenticukraine.com.ua/en

Badiou, Alain. Infinite Thought. London: Continuum, 
2005. 

Barkova, Olga. Digitized heritage events – from study-
ing to actions or the Ukrainian digital movement. 
Uncommon Culture 7(1/2) (2018): 186–192.

Broadband Commission’s ‘Digitalization Scorecard’ pro-
vides policy and regulatory guidance for digitaliza-
tion. 2017.  https://www.itu.int/en/mediacentre/Pag-
es/2017-PR22.aspx

Baspehlivan, Uygar, and Alister Wedderburn. “Discipli-
nary Seriousness in International Relations: Towards 
a Counterpolitics of the Silly Object.” Global Stud-
ies Quarterly 4(2) (2024), ksae035. https://doi.
org/10.1093/isagsq/ksae035

Bonazza, Alessandra, et al. Safeguarding Cultural Heri-
tage from Natural and Man-Made Disasters – A 
comparative analysis of risk management in the EU. 
Luxembourg: Publications Office of the European 
Union, 2018. https://doi.org/10.2766/224310

Campfens, E., A. Jakubowski, K., Hausler, E., Selter. 
Research for CULT Committee – Protecting cultural 
heritage from armed conflicts in Ukraine and beyond. 
Brussels: European Parliament, Policy Depart-
ment for Structural and Cohesion Policies, 2023. 
https://ekmair.ukma.edu.ua/server/api/core/bit-
streams/25532cfd-4f29-4448-84b3-cc09355cd7cb/
content

Csesznek, Codrina, et al. “The Potential for Sustainable 
Local Development through Digital Communica-
tion and Digitization of Intangible Cultural Heri-
tage Resources in Făgăraș Land, Romania.” Sustain-
ability 16(4) (2024): 1532. https://doi.org/10.3390/ 
su16041532

Dias, J. Ferrera. “The Culture War in Ukraine: the 
struggle against global pluralism.” Investigador Inte-
grado Doutorado 6(11) (2022): 99–103. https://doi.
org/10.34628/1ecr-9k56 

Goncharuk, Vitaliy. “Survival of the Smartest? Defense 
AI in Ukraine.” In The Very Long Game. Contri-
butions to Security and Defence Studies. Edited by 
Heiko Borchert, Torben Schütz, Joseph Verbovszky. 
Springer: Cham, 2024. https://doi.org/10.1007/978-
3-031-58649-1_17

Harris, Nigel. The Return of Cosmopolitan Capital: Glo-
balization, the State and War. I. B. Tauris & Co Ltd., 
2003.

JC and TGW. Preface and Acknowledgements. Accessed 
3 February 2025. https://www.getty.edu/publica-
tions/cultural-heritage-mass-atrocities/preface-ac-
knowledgements/

 Judt, Tony. Postwar: A History of Europe Since 1945. New 
York: Penguin Group USA, 2005. 

Kaidan, Taras, et al. “The Rescue Mission to Save 
Ukraine’s Cultural Heritage.” Bloomberg. Accessed 4 
February 2025. https://www.bloomberg.com/news/
features/2022-03-26/ukraine-s-museums-are-lead-
ing-a-cultural-rescue-mission

Kharkovshchenko, Yevhen, et al. “The religious land-
scape amidst warfare in Ukraine: assessing the 
situation.” Multidisciplinary Science Journal 6, 
2024ss0728. https://doi.org/10.31893/multisci-
ence.2024ss0728

Kosnáč, Pavol, and Tadeáš Pala. “War and Culture 
in New Ukraine: Observations of Sociocultural 
Changes from the Field.” Espresso (2024). https://
www.researchgate.net/publication/382496221_
War_and_Culture_in_New_Ukraine_Observa-
tions_of_Sociocultural_Changes_from_the_Field

Larcan, Alexandre. Damaged cultural sites in Ukraine 
verified by UNESCO. Accessed 27 January 2025. 
https://www.unesco.org/en/articles/damaged-cul-
tural-sites-ukraine-verified-unesco

Latour, Bruno. “Is Europe’s Soil Changing Beneath 
Our Feet?” War Ecology: A New Paradigm 2 (2022). 
https://geopolitique.eu/ en/articles/is-europes-soil-
changing-beneath-our-feet/ 

Legkauskas, Visvaldas. Feet of clay: five cultural vulner-
abilities of the Russian state in the face of the war in 
Ukraine. Journal of Contemporary European Studies 
32(1): 262–271.

Protocol for the Protection of Cultural Property in the Event 
of Armed Conflict. The Hague, 14 May 1954, UNE-
SCO. Accessed 4 February 2025. https://www.une-
sco.org/en/legal-affairs/protocol-convention-pro-
tection-cultural-property-event-armed-conflict

Ruiz, Carlos Diaz, and Tomas Nilsson. “Disinforma-
tion and Echo Chambers: How Disinformation Cir-
culates on Social Media Through Identity-Driven 
Controversies.” Journal of Public Policy & Marketing 
42(1) (2023): 18–35.

Sauer, Pjotr. “Ukraine accuses Russian forces of seiz-
ing 2,000 artworks in Mariupol.” The Guardian. 
Accessed 4 February 2025. https://web.archive.org/
web/20220430212222/https://www.theguardian.
com/world/2022/apr/29/ukraine-accuses-russian-
forces-of-seizing-2000-artworks-in-mariupol

Saunders, Robert. “Ukraine at War: Reflections on Pop-
ular Culture as a Geopolitical Battlespace.” Czech 
Journal of International Relations  59(1) (2024): 
23–57. https://doi.org/10.32422/cjir.779

Shaheen, Salma. “The Russia-Ukraine War Through the 
Lens of Strategic Culture: Implications for South 
Asia.”  Journal of International Affairs  75(2) (2023): 
247–64. https://www.jstor.org/stable/27231750

“State Register of Immovable Monuments.” Ministry of 
Culture and Strategic Communications of Ukraine. 
Accessed 4 February 2025. https://e-pamiatka.gov.
ua/

Campfens, E., A. Jakubowski, K., Hausler, E., Selter. 
Research for CULT Committee – “Stolen Heritage”: 
RCHR and the National Agency on Corruption Pre-
vention compiled a database of Ukrainian cultural 
property stolen by Russia in the occupied territory. 
2023. Accessed 4 February 2025. https://rchr.org.ua/
en/publications/stolen-heritage-rchr-and-the-na-
tional-agency-on-corruption-prevention-com-
piled-a-database-of-ukrainian-cultural-proper-
ty-stolen-by-russia-in-the-occupied-territories

Supreme Court of the Netherlands ruled to return 
“Scythian gold” to Ukraine. 2023. Accessed 
4  February 2025. https://mcsc.gov.ua/en/news/

https://authenticukraine.com.ua/en
https://authenticukraine.com.ua/en
https://www.itu.int/en/mediacentre/Pages/2017-PR22.aspx
https://www.itu.int/en/mediacentre/Pages/2017-PR22.aspx
https://doi.org/10.2766/224310
https://ekmair.ukma.edu.ua/server/api/core/bitstreams/25532cfd-4f29-4448-84b3-cc09355cd7cb/content
https://ekmair.ukma.edu.ua/server/api/core/bitstreams/25532cfd-4f29-4448-84b3-cc09355cd7cb/content
https://ekmair.ukma.edu.ua/server/api/core/bitstreams/25532cfd-4f29-4448-84b3-cc09355cd7cb/content
https://doi.org/10.34628/1ecr-9k56
https://doi.org/10.34628/1ecr-9k56
https://doi.org/10.1007/978-3-031-58649-1_17
https://doi.org/10.1007/978-3-031-58649-1_17
https://www.getty.edu/publications/cultural-heritage-mass-atrocities/preface-acknowledgements/
https://www.getty.edu/publications/cultural-heritage-mass-atrocities/preface-acknowledgements/
https://www.getty.edu/publications/cultural-heritage-mass-atrocities/preface-acknowledgements/
https://www.bloomberg.com/news/features/2022-03-26/ukraine-s-museums-are-leading-a-cultural-rescue-mission
https://www.bloomberg.com/news/features/2022-03-26/ukraine-s-museums-are-leading-a-cultural-rescue-mission
https://www.bloomberg.com/news/features/2022-03-26/ukraine-s-museums-are-leading-a-cultural-rescue-mission
https://doi.org/10.31893/multiscience.2024ss0728
https://doi.org/10.31893/multiscience.2024ss0728
https://www.theguardian.com/world/2022/apr/29/ukraine-accuses-russian-forces-of-seizing-2000-artworks-in-mariupol
https://www.theguardian.com/world/2022/apr/29/ukraine-accuses-russian-forces-of-seizing-2000-artworks-in-mariupol
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories


112

L
U

D
M

I
L

A
 B

O
Y

K
O

, 
L

I
U

D
M

Y
L

A
 P

O
L

I
S

H
C

H
U

K
, 

M
A

R
Y

N
A

 P
A

S
H

K
E

V
Y

C
H

supreme-court-of-the-netherlands-ruled-to-return-
scythian-gold-to-ukraine

The Information System “Digitized Content Visualizator” 
(IS DC-Visu): Visualization of Digitized Content and 
Digital collections management system.  Accessed 
2 February 2025. http://demo.dcvisu.com/collec-
tions/12 

UNESCO. What Is Intangible Cultural Heritage? 
Accessed 2 February 2025. https://ich.unesco.org/
en/what-isintangible-heritage-00003

UNESCO World Heritage List. Accessed 3 February 
2025. https://whc.unesco.org/en/list/

Notes

1	 Codrina Csesznek et al., “The Potential for Sustain-
able Local Development through Digital Communica-
tion and Digitization of Intangible Cultural Heritage 
Resources in Făgăraș Land, Romania,” Sustainability 
16(4) (2024), 1532. 
2	 Alexandre Larcan, Damaged cultural sites in 
Ukraine verified by UNESCO, accessed 27 Jan-
uary 2025, https://www.unesco.org/en/articles/
damaged-cultural-sites-ukraine-verified-unesco
3	 Salma Shaheen, “The Russia–Ukraine War Through 
the Lens of Strategic Culture: Implications for South 
Asia,” Journal of International Affairs 75(2) (2023), 247–264, 
https://www.jstor.org/stable/27231750
4	 Robert Saunders, “Ukraine at War: Reflections on 
Popular Culture as a Geopolitical Battlespace,” Czech 
Journal of International Relations 59(1) (2024), 23–57.
5	 Uygar Baspehlivan and Alister Wedderburn, “Disci-
plinary Seriousness in International Relations: Towards 
a Counterpolitics of the Silly Object,” Global Studies 
Quarterly 4(2) (2024), ksae035.
6	 Vitaliy Goncharuk, “Survival of the Smartest? 
Defense AI in Ukraine,” in The Very Long Game. Contri-
butions to Security and Defence Studies edited by Heiko 
Borchert, Torben Schütz, Joseph Verbovszky (Springer: 
Cham, 2024), 375–395.
7	 Pavol Kosnáč and Tadeáš Pala, “War and Cul-
ture in New Ukraine: Observations of Sociocultural 
Changes from the Field,” Espresso (2024), https://www.
researchgate.net/publication/382496221_War_and_
Culture_in_New_Ukraine_Observations_of_Sociocul-
tural_Changes_from_the_Field
8	 Carlos Diaz Ruiz and Tomas Nilsson, “Disinfor-
mation and Echo Chambers: How Disinformation 
Circulates on Social Media Through Identity-Driven 
Controversies,” Journal of Public Policy & Marketing 
42(1) (2023), 18–35.
9	 João Ferrera Dias, “The Culture War in Ukraine: 
the struggle against global pluralism,” Investigador Inte-
grado Doutorado 6(11) (2022), 99–103.
10	 Salma Shaheen, “The Russia-Ukraine War Through 
the Lens of Strategic Culture: Implications for South 
Asia,” Journal of International Affairs 75(2) (2023), 247–264, 
https://www.jstor.org/stable/27231750.
11	 Visvaldas Legkauskas, Feet of clay: five cultural vul-
nerabilities of the Russian state in the face of the war 

in Ukraine, Journal of Contemporary European Studies 
32(1), 262–271.
12	 “State Register of Immovable Monuments,” Minis-
try of Culture and Strategic Communications of Ukraine, 
accessed 4 February 2025, https://e-pamiatka.gov.ua/
13	 Protocol for the Protection of Cultural Property in 
the Event of Armed Conflict, The Hague, 14 May 1954, 
UNESCO, accessed 4 February 2025, https://www.une-
sco.org/en/legal-affairs/protocol-convention-protec-
tion-cultural-property-event-armed-conflict
14	 Mariupol Drama Theater Spatial Archive, accessed 
7 March 2025, https://theater.spatialtech.info/en
15	 Alessandra Bonazza et al., “Safeguarding Cultural 
Heritage from Natural and Man-Made Disasters – A 
comparative analysis of risk management in the EU,” 
Luxembourg: Publications Office of the European 
Union, 2018, https://doi.org/10.2766/224310
16	 Ibid., 12.
17	 Pjotr Sauer, “Ukraine accuses Russian forces of 
seizing 2,000 artworks in Mariupol,” The Guardian, 
accessed 4 February 2025, https://web.archive.org/
web/20220430212222/https://www.theguardian.com/
world/2022/apr/29/ukraine-accuses-russian-forces-of-
seizing-2000-artworks-in-mariupol
18	 Taras Kaidan et al., “The Rescue Mission to Save 
Ukraine’s Cultural Heritage,” Bloomberg. Accessed 
4  February 2025, https://www.bloomberg.com/news/
features/2022-03-26/ukraine-s-museums-are-leading-
a-cultural-rescue-mission
19	 Eleven Campfens et al., Research for CULT Commit-
tee – Protecting cultural heritage from armed conflicts 
in Ukraine and beyond. European Parliament, Policy 
Department for Structural and Cohesion Policies (Brus-
sels, 2023), https://ekmair.ukma.edu.ua/server/api/core/
bitstreams/25532cfd-4f29-4448-84b3-cc09355cd7cb/
content
20	 Museum Fund of Ukraine, accessed 7 March 2025, 
https://museum.mcsc.gov.ua/
21	 Codrina Csesznek et al., “The Potential for Sustain-
able Local Development through Digital Communica-
tion and Digitization of Intangible Cultural Heritage 
Resources in Făgăraș Land, Romania,” Sustainability 
16(4) (2024), 1532, 23.
22	 “Stolen Heritage”: RCHR and the National Agency on 
Corruption Prevention compiled a database of Ukrain-
ian cultural property stolen by Russia in the occupied 
territory, accessed 4 February 2025, https://rchr.org.ua/
en/publications/stolen-heritage-rchr-and-the-nation-
al-agency-on-corruption-prevention-compiled-a-da-
tabase-of-ukrainian-cultural-property-stolen-by-rus-
sia-in-the-occupied-territories
23	 Supreme Court of the Netherlands ruled to return 
“Scythian gold” to Ukraine, 2023, accessed 4 February 
2025, https://mcsc.gov.ua/en/news/supreme-court-of-
the-netherlands-ruled-to-return-scythian-gold-to-
ukraine
24	 JC and TGW, Preface and Acknowledgements, 
accessed 3 February 2025, https://www.getty.edu/
publ icat ions/cu ltura l-her itage-mass-atrocit ies/
preface-acknowledgements/
25	 Mariupol Drama Theatre Spatial Archive, accessed 
7 March 2025, https://theater.spatialtech.info/en
26	 Authentic Ukraine, accessed 3 February 2025, https://
authenticukraine.com.ua/en
27	 Ibid.

http://demo.dcvisu.com/collections/12
http://demo.dcvisu.com/collections/12
https://ich.unesco.org/en/what-isintangible-heritage-00003
https://ich.unesco.org/en/what-isintangible-heritage-00003
https://whc.unesco.org/en/list/
https://www.unesco.org/en/legal-affairs/protocol-convention-protection-cultural-property-event-armed-conflict
https://www.unesco.org/en/legal-affairs/protocol-convention-protection-cultural-property-event-armed-conflict
https://www.unesco.org/en/legal-affairs/protocol-convention-protection-cultural-property-event-armed-conflict
https://theater.spatialtech.info/en
https://doi.org/10.2766/224310
https://www.theguardian.com/world/2022/apr/29/ukraine-accuses-russian-forces-of-seizing-2000-artworks-in-mariupol
https://www.theguardian.com/world/2022/apr/29/ukraine-accuses-russian-forces-of-seizing-2000-artworks-in-mariupol
https://www.bloomberg.com/news/features/2022-03-26/ukraine-s-museums-are-leading-a-cultural-rescue-mission
https://www.bloomberg.com/news/features/2022-03-26/ukraine-s-museums-are-leading-a-cultural-rescue-mission
https://www.bloomberg.com/news/features/2022-03-26/ukraine-s-museums-are-leading-a-cultural-rescue-mission
https://ekmair.ukma.edu.ua/server/api/core/bitstreams/25532cfd-4f29-4448-84b3-cc09355cd7cb/content
https://ekmair.ukma.edu.ua/server/api/core/bitstreams/25532cfd-4f29-4448-84b3-cc09355cd7cb/content
https://ekmair.ukma.edu.ua/server/api/core/bitstreams/25532cfd-4f29-4448-84b3-cc09355cd7cb/content
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://rchr.org.ua/en/publications/stolen-heritage-rchr-and-the-national-agency-on-corruption-prevention-compiled-a-database-of-ukrainian-cultural-property-stolen-by-russia-in-the-occupied-territories
https://mcsc.gov.ua/en/news/supreme-court-of-the-netherlands-ruled-to-return-scythian-gold-to-ukraine
https://mcsc.gov.ua/en/news/supreme-court-of-the-netherlands-ruled-to-return-scythian-gold-to-ukraine
https://mcsc.gov.ua/en/news/supreme-court-of-the-netherlands-ruled-to-return-scythian-gold-to-ukraine
https://www.getty.edu/publications/cultural-heritage-mass-atrocities/preface-acknowledgements/
https://www.getty.edu/publications/cultural-heritage-mass-atrocities/preface-acknowledgements/
https://www.getty.edu/publications/cultural-heritage-mass-atrocities/preface-acknowledgements/
https://theater.spatialtech.info/en
https://authenticukraine.com.ua/en
https://authenticukraine.com.ua/en


113

I
N

T
E

R
N

A
T

I
O

N
A

L
 C

O
O

P
E

R
A

T
I

O
N

 P
R

O
G

R
A

M
M

E
 F

O
R

 T
H

E
 P

R
E

S
E

R
V

A
T

I
O

N
 O

F
 U

K
R

A
I

N
I

A
N

 
C

U
L

T
U

R
A

L
 H

E
R

I
T

A
G

E
 I

N
 T

H
E

 C
O

N
T

E
X

T
 O

F
 A

R
M

E
D

 C
O

N
F

L
I

C
T

28	 UNESCO World Heritage List, accessed 3 February 
2025, https://whc.unesco.org/en/list/
29	 Olga Barkova, “Digitized heritage events – from 
studying to actions or the Ukrainian digital movement,” 
Uncommon Culture 7(1/2) (2018), 186–192.
30	 Ibid., 187.
31	 Ibid., 188.
32	 Nigel Harris, The Return of Cosmopolitan Capital: 
Globalization, the State and War (I. B. Tauris & Co Ltd., 
2003).
33	 Broadband Commission’s ‘Digitalization Scorecard’ 
provides policy and regulatory guidance for digitaliza-
tion, 2017,  https://www.itu.int/en/mediacentre/Pag-
es/2017-PR22.aspx
34	 The Information System “Digitized Content Visual-
izator” (IS DC-Visu): Visualization of Digitized Content 
and Digital collections management system,  accessed 
2 February 2025, http://demo.dcvisu.com/collections/12

35	 UNESCO. What Is Intangible Cultural Heritage?, 
accessed 2 February 2025, https://ich.unesco.org/en/
what-isintangible-heritage-00003
36	 Sixth national survey: language issue in Ukraine 
(March 19, 2022), Rating Group, accessed 7 March 2025, 
https://ratinggroup.ua/research/ukraine/language_
issue_in_ukraine_march_19th_2022.html
37	 Yevhen Kharkovshchenko et al., “The religious 
landscape amidst warfare in Ukraine: assessing the sit-
uation,” Multidisciplinary Science Journal 6, 2024ss0728, 
https://doi.org/10.31893/multiscience.2024ss0728
38	 Tony Judt, Postwar: A History of Europe Since 
1945 (New York: Penguin Group USA, 2005), 238.
39	 Bruno Latour, “Is Europe’s Soil Changing 
Beneath Our Feet?” War Ecology: A New Para-
digm 2 (2022), https://geopolitique.eu/ en/articles/
is-europes-soil-changing-beneath-our-feet/ 
40	 Giorno Agamben and Carolin Emcke, “Security and 
Terror,” Theory & Event 5(4) (2001), 238.

Ludmila BOYKO, Liudmyla POLISHCHUK, Maryna PASHKEVYCH 
Kyjivo nacionalinis kultūros ir menų universitetas, Kyjivas, Ukraina

TARPTAUTINĖ BENDRADARBIAVIMO PROGRAMA UKRAINOS 
KULTŪROS PAVELDUI IŠSAUGOTI GINKLUOTO KONFLIKTO 
KONTEKSTE

Santrauka

Tyrime nagrinėjami galimi būdai, kaip išsaugoti kultūros paveldo objektus per karinius konfliktus, eskaluojančios 
padėties Ukrainoje kontekste (nuo 2014 m. kovo mėn. iki 2025 m.). Pateikiami pavyzdžiai ir rekomendacijos, kaip 
sukurti infrastruktūrą, galinčią išsaugoti kultūrinę nuosavybę ateities kartoms per karą ar kitų nelaimių atvejais. 
Straipsnyje analizuojama tarptautinio bendradarbiavimo kultūros paveldo išsaugojimo ir skaitmeninimo patirtis, 
nagrinėjami naujų tarptautinio bendradarbiavimo mechanizmų plėtros pasiūlymai, siekiant dar labiau pagerinti 
Ukrainos kultūros paveldo išsaugojimo priemones ir įgyvendinti valstybės bei viešąsias iniciatyvas. Taikant semio-
tinius ir aksiologinius metodus, pirmiausia dėmesys kreipiamas į specialią teisinę kultūros paveldo objektų apsaugą, 
reglamentuojamą teisės aktais ir dokumentais (Ukrainos konvencijų ir įstatymų nuostatos). Kadangi karo laikų isto-
rinio ir kultūrinio paveldo materialių objektų apsauga dažniausiai neįmanoma, svarbi užduotis yra pagal karo įstaty-
mus atlikti kultūros objektų, kuriuos reikia suskaitmeninti, inventorizaciją ir konkrečius kultūros objektų skaitmeni-
nimo projektus. Dėl to reikia skubiai atnaujinti šiuolaikinius teisinius reikalavimus ir skaitmeninimo metodus, po-
žiūrį į valstybės politikos įgyvendinimą kultūros paveldo apsaugos srityje ir veiksmingą tarptautinių organizacijų ir 
nacionalinių institucijų, dirbančių kultūros paveldo apsaugos srityje, koordinavimą esant ginkluotiems konfliktams.

Reikšminiai žodžiai: Ukrainos kultūros paveldas, UNESCO, skaitmeninimas, nacionalinė tapatybė, kariniai konf-
liktai.

Gauta 2025-02-05
Parengta spaudai 2025-06-31

https://whc.unesco.org/en/list/
https://www.itu.int/en/mediacentre/Pages/2017-PR22.aspx
https://www.itu.int/en/mediacentre/Pages/2017-PR22.aspx
http://demo.dcvisu.com/collections/12
https://ich.unesco.org/en/what-isintangible-heritage-00003
https://ich.unesco.org/en/what-isintangible-heritage-00003
https://ratinggroup.ua/research/ukraine/language_issue_in_ukraine_march_19th_2022.html
https://ratinggroup.ua/research/ukraine/language_issue_in_ukraine_march_19th_2022.html
https://doi.org/10.31893/multiscience.2024ss0728


114

L
U

D
M

I
L

A
 B

O
Y

K
O

, 
L

I
U

D
M

Y
L

A
 P

O
L

I
S

H
C

H
U

K
, 

M
A

R
Y

N
A

 P
A

S
H

K
E

V
Y

C
H

Ludmila BOYKO (the first author)
PhD Ludmila Boyko in Education, professor, Head of the Department of Event Management and Leisure 

Industry in National University of Culture and Arts, Kyiv, Ukraine. She has numerous publications on 
project activities in the field of culture. Her research interests include creative leisure practices, socio-

cultural projects, and innovative technologies in the leisure industry. She has published numerous articles 
about preserving the country’s national identity and cultural heritage.

ORCID: https://orcid.org/0000-0001-8809-060X
E-mail: STIsovgyra@gmail.com

Liudmyla POLISHCHUK
PhD in Cultural Studies Liudmyla Polishchuk, Professor, Kyiv National University of Culture and Arts, 

Kyiv, Ukraine. Her research interests are related to the study of Ukraine’s event culture, cultural practices, 
and their role in preserving the country’s national identity and cultural heritage. Her research and 

publications are devoted to the problems of post-globalisation culture, applied cultural studies, cultural 
transformations in modern conditions,

ORCID: https://orcid.org/000-0002-4572-7647
E-mail: lapolischuk@gmail.com

Maryna PASHKEVYCH
PhD in Cultural Studies Maryna Pashkevych, Associate Professor of the Department of Event Management 
and Leisure Industry in Kyiv National University of Culture and Arts, Kyiv, Ukraine. Her research interests 

are related to the study of artification of social processes, the performance communication tools use in 
modern PR practices, the introduction of event technologies in Ukraine’s image formation.

ORCID: https://orcid.org/0000-0002-4573-9429
E-mail: marinizm@ukr.net

https://orcid.org/0000-0001-8809-060X
mailto:STIsovgyra@gmail.com
https://orcid.org/000-0002-4572-7647
mailto:lapolischuk@gmail.com
https://orcid.org/0000-0002-4573-9429
mailto:marinizm@ukr.net

	Ludmila BOYKO, Liudmyla POLISHCHUK, Maryna PASHKEVYCH
	INTERNATIONAL COOPERATION PROGRAMME FOR THE PRESERVATION OF UKRAINIAN CULTURAL HERITAGE IN THE CONTEXT OF ARMED CONFLICT


